








~ RAJPUT MINIATURE PLATES

NAME :  MARURAGINI (A)

ARTIST :  SAHIBDIN

SCHOOL : MEWAR (Udaipur, Rajasthan)
PERIOD :  CIRCA 18th CENTURY A.D.
MEDIUM  : TEMPERA (Water Colour) ON PAPER

COURTESY : THE NATIONAL MUSEUM, NEW DELHI

SUBJECT MATTER : Maru Ragini is a vertical painting from Ragamala
series. It was painted by the painter of Mewar (Udaipur) namely Sahibdin.

DESCRIPTION : In this vertical painting, the king with his queen is
riding on a camel.

Background is yellow but foreground is light green. Two male escol

are running along the camel-riding couple. In the centre of yellow
background and green foreground, a band of sky with blue colour has
been shown. The camel has been shown with full enthusiasm. One
le attendant is leading the camel. A hunting dog is also running ahead
the two escorts. The sky is deep blue. The dresses of all the figures
flat colour. Transparent white colour has been used in the painting.
el is well decorated. The king is holding a flower in his right hand
king at the queen. On the top of the painting Maru Shri Ragini is
_ The samvat means circa 1885 century. It is a painting of Barah
the painting facial expressions are shown with Rhythmic lines.
colours are bright and natural, which tell the story of heroines and




ARTIST 2

MEDIUM . TEMPERA (water colour) ON PAPER
PERIOD . EARLY 18th CENTURY A.D.

SCHOOL  : BUNDI (Rajasthani)

COURTESY : THE NATIONAL MUSEUM, NEW DELHL

SUBJECT MATTER : This art-work is a portrait of bravery. The
prince Raja Aniruddha Singh Heera is sitting on the back of a running
horse who is making a power show.

DESCRIPTION : This Rajput miniature from Bundi School of Art
(Rajasthan) is in decorative Mughal style. The prince, Aniruddha Singh
is seated on the back of fast running white horse, holding the horse’s
reins in his left hand. He is holding a white flower in his right hand close
10 his chest. The dress of prince is of transparent white, light orange,
coffee brown colours and orange pajama. The face of the king is shown
in profile.

The background is painted in deep Blue-Black. The entire composition
is based on the prince and his running horse. Figure is Ek-chasm (single
eye), two front legs of horse are uplifted and it is balancing on its hind
Jegs only. Prince’s cap and dress are well decorated. Transparent light,
coffee colour and orange is used in his dress. The tail of horse shows
the fast speed of the running horse.
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NAME :  CHAUGAN PLAYERS
ARTIST : DANA
MEDIUM TEMPERA (water colour) ON PAPER
PERIOD :  CIRCA, 18th CENTURY A.D.
SCHOOL :  JODHPUR (RAJASTHAN)
COURTESY THE NATIONAL MUSEUM, NEW DELHI

SUBJECT MATTER : Chaugan Players is a horizontal painting in
which two princesses are playing Polo with their four maids.

DESCRIPTION : The princesses are sitting on the back of two different
horses in the upper section of the Painting and are facing each other. While
the other four horses in the lower section with the maids are running in
opposite direction, but the faces of maids are on the same side where
:princesses are looking. Figures have been perfected against red, yellow,
‘ultramarine and orange background. All six Polo sticks are covering the ball.
All ladies have high rounded foreheads, faces are profile. The eyes of
dies are elongated upto their temple. Their skirts are spread on the

orses back like bells in a stylised manner.

he composition is against a flat green background. Colours are very

right. A light green landscape shows harmonious contrast to the painting.

All the dresses are in contemporary Rajput ¢¢ s and well or d.

19 >



NAME : KRISHNA ON SWING

ARTIST :  NURUDDIN

SCHOOL ¢ RAJASTHAN (BIKANER)

MEDIUM :  WATER COLOUR ON PAPER (Tempera)
PERIOD : 1683 AD.

SIZE : 20x14cm

COURTESY : THE NATIONAL MUSEUM, NEW DELHI

SUBJECT MATTER : This painting (miniature) painted by NURU-
UD-Din is based on the Rasikapriya poetry of Keshvadasa. The most
widely illustrated work of medieval Hindi poetry. One day Krishna, takes
with him on the swing a gopi other than Radha. This behaviour of Krishna
offends Radha whose love for Krishna will not tolerate any one in between.
On this Radha feels betrayed and upset.

DESCRIPTION : This painting is divided into two parts. The artist seems
to have slightly changed the episode. The upper part of painting relates
to the first part of the episode, though with some change. Krishna is
alone on the swing. He has his eyes fixed on Radha who is sitting in
the porch, or on terrace. Radha too is looking at Krishna. Thus ego of
both ends obstructs union and offends both. In the lower part Krishna
is seen sitting inside one bower and Radha inside the other. The eyes
and faces of both betray grief and pain. From the action of gopi's hands
‘appears to assert that being a male and the mightier he is expected
 have a broader, wider and more liberal mind and a greater responsibility
s Radha.

‘painting is nearer to indigenous Rajput consciousness. It reflects
art elements whereas in its fine draughtsmanship technical execution
of softer tones of colours, lines are thin and sharp. Krishna is
2 a crown and ornaments. At the back of Krishna and Radha

a round pillow.

colour is used for ornaments.
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NAME i RADHA (BANITHANI)

ARTIST . NIHAL CHANID

SCHOOL @ KISHANGARH SCHOOL OF AR, Rajasthan
PIIION L CIRCA, 1160 A1

MEDIUM i TEMPERA (wter coloury ON PAPER

COURTESY ©  THE, NATIONAL MUSEUM, NEW DELHI

SUBJECT MATTER : This painting is based on the court dancer of
king Sawant Singh of Kishangarh named Bani-Thani. The king was great
devotee of Radha and Krishna, He gave the name Bani-Thani to his
ourt dancer,

CRIPTION @ This is one of the most well known paintings of
thanl Art of Kishan Garh, Nihal Chand's painting Radha of Kishan
ith or Bani-Thani which means well turned out, Her face is elongated
I high and sloping forehead, pointed and long nose and bulging out
11 cut lips, and pointed chin, her long black tresses are flowing down
houlders (o her waist, Long tapering fingers of her right hand
tely holding the edge of the transparent Orhni. In her left hand
two lotus buds of pink and white colour which she is holding
delicate fingers, Orhni i decorated with golden motifs, Her
Jewellery reflect the taste and costumes of the contemporary
yilty, She is wearing o white pearl necklace around her neck,

ound is painted in deep blue colour. Lines are very sharp
It s believed that Nihal Chand used Bani-Thani, the court dancer

for Radha, Her body is painted in peach colour. This painting

colour scheme, On the whole the painting is very beautiful.



BHARAT MEETS RAMA AT CHITRAKUTA
(ASCENE FROM RAMAYANA)

GUMAN

JAIPUR SCHOOL,

18th CENTURY A.D. (Circa A.D, 1740-50)
TEMPERA (water colour) ON PAPER

THE NATIONAL MUSEUM, NEW DELHI

T MATTER : The Painting depicts a scene from Ramayana,
harat comes to Chittarkoot to meet Rama with his three mothers
Vishwamitra. Various episodes have been shown in a single

PTION : In the background, the use of green colour in different
the speciality of this painting. In the foreground and infront of
Sita and Lakshman stand out against the greenforest. Behind
ove of lush green banana trees has been painted.

ainting has about 49 (forty-nine) figures in the centre of the
a has been shown prostrating on the ground, touching the
Guru. Lakshmana stands nearby, facing Vishwamitra with

At one place Rama is meeting his mother. Some ladies
en in profile standing and sitting. In front of all (figures and
see a stream of White and Red lotus flowers. Colour
very good. At this time Mughal influence had receded and a
le came into prominence.



